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A COLUMN TYPE STATUETTE DISCOVERED AT
ȘTEFĂNEȘTI-STÂNCA DOAMNEI, BOTOȘANI COUNTY
Adela Kovács*
* Muzeul Judeţean Botoșani, Botoșani; adelina_ab@yahoo.com
Rezumat. În anul 1974 s-au desfășurat cercetări arheologice preventive, efectuate de către
Anton NIȚU și Paul ȘADURSCHI, pe o terasă a râului Prut, în situl Stânca Doamnei din
orașul Ştefăneşti, jud. Botoșani. Aici au fost săpate patru locuințe și șase gropi. În interiorul
locuințelor, precum și în gropile săpate, a fost descoperit material arheologic foarte interesant.
Acest articol prezintă una dintre statuetele descoperite în aces sit. Statueta este goală în interior
și a fost modelată pe un support cilindric. Având în vedere caracteristicile acestui tip de obiect,
am făcut o analiză extinsă, cu o serie de observații cu privire la tehnica de realizare.
Cuvinte cheie: Cucuteni culture, Botoșani County, anthropomorphous statuette, column type.

The female anthropomorphic statuette that we refer to is registered at the Botoşani County Museum1, Romania. The statuette is preserved almost entirely, having the
sole and the body (Fig. 1). The head is missing from ancient times. Its position is vertical. The fabric is of good quality, it has been burned oxidizing, it has brick color. The
item is broken above the breasts, in the shoulder area. The head is missing. The body is
flattened; the breasts are small, barely sketched through two oval swellings. The waist
is narrow. The hips are oversized and each has a transverse perforation. The abdomen
is slightly swollen (showing a possible pregnancy) with the umbilicus marked by a
semi-perforation that does not reach beyond the abdominal wall. Immediately below
the waist, there is a very shallow incision, which is intended to delimit the hips from
the body of the statue. The buttocks are oversized and they were made by deliberately
adding material after modeling the statuette. The lower part has the appearance of a
“bell-shape” dress, which narrows towards the bottom, and then opens slightly at the
base. Both at the front and the back the legs are marked through an incised line, very
slightly deepened into the fabric. On the front, the line continues the horizontal one that
marks the hips and is drawn slightly negligently, with a stick. On the dorsal side, the
line starts from the buttocks’ area and it goes slightly to the left, to the ankle part, where
the artifact has the smallest diameter. The artifact was probably modeled on a circular
wooden support and it is hollow. The trace of the circular support is visible in the radiography (Fig. 2). All over the exterior surface, the statuette shows traces of lines painted
in red and black, but given the deterioration of the decor, it cannot be reconstituted.
The clay from which it was made is of good quality, a fine paste, very well kneaded,
1

Inventory no. 808.
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and few inclusions, which are visible only as a result of the radiography, in the area
immediately above the foot. The surface of the artifact was smoothened very well before
painting. The sole is flat, with the circular perforation centered. Dimensions: Preserved
height = 147 mm; Shoulder width = 67 mm; Shoulder thickness = 23 mm; Hip width
= 72 mm; Maximum diameter = 78 mm; Diameter of the sole = 74 mm; Base perforation diameter = 17 mm.

Fig. 1. Anthropomorphic statuette from Stânca Doamnei
(photo and drawing by Sebastian CIUPU).
According to the label on the piece, the statuette was discovered in Pit 4, under
House 1 (Section S. III). The maximum depth of the pit is 1.54 m (Fig. 6).
The research at the site Ştefănești-Stânca Doamnei, Botoşani County, was
carried out in 1974 and it was a rescue research2 (Fig. 4). Regarding the researched
area, in the excavation report there are some clarifications regarding the situations
discovered. The excavations at Stânca Doamnei3 were occasioned by the construction of
some facilities, namely fixing the parking place of the transport vehicles and the con2

The research was coordinated by Paul ŞADURSCHI, on behalf of the Botoşani County Museum and Anton NIŢU from the Institute of Archaeology from Iaşi.
3
Niţu, Şadurschi, 1994, p. 181.
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struction of a road between the parking place and the actual construction site from the
Stânca-Costeşti dam. The concrete pillars for the power network were used as landmarks.

Fig. 2. X-ray image of the
statuette-side view4.

Fig. 3. Inside the Laboratory DDI – X ray diagnostics, after taking the images.

Eleven sections were drawn in the NE–SW direction, according to the terrace
to be excavated (Fig. 5). We mention that one of the most important discoveries in this
site is a cross-shaped hearth in House 35, restored and displayed in the permanent exhibition at Botoşani History Museum.
The only report published by the research team appeared in 19946. The scientific archives at the Botoşani County Museum preserve the original plans drawn by the
research team, as well as a number of photographic clichés taken during the researches.
Also, there is a file containing the analytical records drawn up at the Botoşani County
Museum by Paul ŞADURSCHI; according to the signature (on some of them), they
were realized on April 6th, 1987. All records include black and white photographs
and colored drawings attached, some of them with the mention that they are sent to
print for the next issue of the Hierasus magazine.
Along these, there is also a manuscript describing the research at ŞtefăneştiStânca Doamnei and Stârcea, both performed at about the same time, written on a
mechanical typewriter. The manuscript contains several notes and corrections made
with a pencil. Unfortunately, the field notes of the research team were not found, so
these are the only sources available regarding the materials form the site. The entire
4

Image obtained by the kindness of manager Daniel DOHOTARIU, and the assitents Iuliana
ZAHARIA and Anamaria OBROCIAN, from Dentar Laboratory DDI – X -ray diagnostics,
Botoşani.
5
Niţu, Şadurschi, 1994, p. 188, fig. 4.
6
Niţu, Şadurschi, 1994, p. 181-194.
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material resulting from the rescue research carried out at Stânca Doamnei has been
marked, specifying both the site of origin and their place of discovery, which has made
it easier to identify the artifacts from this site. The ceramic material, both restored,
and the fragments in the Botoşani County Museum’s warehouses will be the subject
of a future study.

Fig. 4. The location of the site (Google Earth).
The most spectacular artifacts discovered at Stânca Doamnei are the anthropomorphic statuettes. So far, five fragmented artifacts have been identified in the exhibition and the deposits (three of which have been registered in the patrimony), all previously unpublished, by the research team, being currently re-evaluated and recently
published7.
As far as Pit 4 is concerned, it has not been illustrated in the profile. There is
only one detailed plan of Dwelling 1, which was above it, and Pit 4 is marked on that
plan (Fig. 6). It is mentioned that the pits were small, conical. It is mentioned that in
the filling were discovered traces of ash, bones and ceramic fragments (Fig. 8). It is
remarkable that there were fragmented vessels in Pit 4 (Fig. 7).
***
The anthropomorphic feminine anthropomorphous representations from Ştefăneşti-Stânca Doamnei has the most numerous analogies in the eastern area of the
Cucuteni culture, considering also the area of expansion of the culture. The analogies
correspond technologically to the statuettes specific to phase B of the culture, observed

7

Kovács, 2016, p. 79-96.
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Fig. 6. Excavation plans (1974)9.

Fig. 5. The location of the site according to the research report (1994)8.

Fig. 7. Vessel discovered inside Pit 4
(photo S. Ciupu)
8
9

Fig. 8. Ceramic fragments discovered
inside Pit 4 (photo S. Ciupu).

Niţu, Şadurschi, 1994, p. 185, fig. 1.
Niţu, Şadurschi, 1994, p. 186, fig. 2.
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by Dan MONAH. He notes that in stage Cucuteni B the statuettes are molded from a
good, homogeneous paste. From the point of view of burning, these are generally very
well burned, probably in pottery furnaces. Most statuettes in the Cucuteni B stage are
distinguished by a harmonious, proportionate rendering.
The statuette discussed in this study was modeled on a wooden structure, possibly a circular branch, and the body was flattened after modeling. The technique of
modeling on a wood structure may either be related to technological necessities, being
a large artifact compared to the existing average, or to a symbolic function, attaching
the artifact to a circular support. One such example is the trace of tree bark found on
the statuette from Borzeşti-La Iaz, Ungureni village, Botoşani County10. This is a large
item, only the preserved lower part having 17.5 cm (Fig. 9).

Fig. 9. Hollow statuette from Borzeşti-La
Iaz, Botoşani county
(photo Maria DIACONESCU).

Fig. 10. Statuette discovered at
Brânzeni VIII (photo Mariana
VASILACHE-CUROŞU).

The single foot, with the disk that provides stability to the artifact, determines
an obviously vertical position of this category of statuettes. In the case of the artifact
from Stânca Doamnei, the perforation through the disc is also preserved. The closest
analogy we have identified so far has been discovered at the site Brânzeni VIII, Republic

10

Diaconescu, 2006, p. 175-180.
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of Moldova, by V. Marchevici11, subsequently published by V. Sorochin12. The statuette
from Brânzeni VIII presents the same method of realization, it is hollow, but with flat,
discoidal, non-perforated sole (Fig. 10). On the body and on the legs the black stripes
form upwards or downwards pointing angles13, possibly suggesting draped clothing.
The genitalia are marked by a triangle painted with brown, and the legs are demarcated
in the same way as on the artifact from Stânca Doamnei. Several fragments belonging
to this type have been discovered in Brânzeni VIII, unfortunately so fragmented that
the upper part cannot be reconstructed14. Interesting clothing details can also be seen on
the statuette from Petreni, Republic of Moldova15. We note a girdle rendered through
five painted parallel strips (Fig. 11). The painted strip was also represented on the ankle
area, as well as vertically on the sides. At the front there are two hanging strings, each
ending with a disc.
We also note the artifact discovered at Umanschyna, Cherkasy Region, UA,
which presents a painted necklace around the neck (Fig. 11). The pubic area is marked
with a black triangle on the front. Although the disc of the foot is not very tapered, it
has the same type of bell-shaped skirt16. It is worth mentioning that in the museum of

Fig. 11. The statuette from Umanschyna, Ukraine, and the statuette from
Petreni, Republic of Moldova (different scales)17.
11

We thank our colleague Mariana VASILACHE-CUROŞU from the National Museum of
History of Moldova in Chişinău, who kindly provided us the photos of this artifact.
12
Sorochin, 2001, p. 137-155.
13
Sorochin, 2001, p. 143.
14
Sorochin, 2001, p. 140, Fig. 2/11; p. 151, Fig. 8/1; p. 152, fig. 9/1.
15
Burdo, 2014, p. 358, fig. 17/9.
16
Burdo, 2014, p. 359, fig. 18/14.
17
Burdo, 2014, p. 359, fig. 18/14; p. 358, fig. 17/9.
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Uman18 is displayed the cross-shaped hearth that was discovered in Dwelling 3 of the
Vladimirovka site19.
We find the same type of statuettes at Moldova20, Čičirkozivka21, Soroca22,
Krinički23, Nemirov24, Suskovka25 (Fig. 12), Roskoshovka26, Shypyntsi/Șipeniț27,
Talianky28, Kosherzyncy29, Kocherzhintsy30, Chichirkozovka31, Maydanetske32,
Medwin, Sofievka 233 and Cerkassov Sad34. In terms of realization, there are several
similar artifacts in the Platar collection35. Four of the statuettes from Nemirov, some
discovered in the first decade of the 20th century, have recently been reanalyzed36.
The statuettes are of considerable size; they would have exceeded 20–25 cm if they
were whole. Their lower part is similarly built as the statuettes from Stânca Doamnei
and Brânzeni VIII: relatively cylindrical shape, with a flat base. The artifacts from
Nemirov are hollow, but there are also small technological differences: some are hollow along the whole length (Fig. 14), while others have only the body hollow (Fig.
15), and the legs are solid, filled37.
The radiography of the statuette was necessary given the fact that various inserts were sometimes found inside similar statuettes, either in the belly or in the buttocks. One such example has been identified at Bernaševka, Ukraine38, where the statuette contained seven balls of about 4 mm in the abdomen (Fig. 13).
The discovery of a fragmentary statuette at Iablona, with the legs hollow, but
strongly demarcated, belonging to the Cucuteni A-B phase, le ads us to believe that,
from a technological point of view, the modeling of this type has origins earlier than
Phase B39. Also, in Phase A-B, occurs a widening of the hips, sometimes with perfo18

Uman Regional Studies Museum / Уманський краєзнавчий музей; Umanskyi kraieznavchyi
muzei.
19
Passek, 1949, 83.
20
Monah, 2012, p. 430, fig. 156/5.
21
Monah, 2012, p. 470, fig. 196/4-7.
22
Pogoševa, 1985, p. 200, abb. 691.
23
Pogoševa, 1985, p. 73, fig. 21/6; p. 198, abb. 661.
24
Monah, 2012, p. 401, fig. 127/10.
25
Pogoševa, 1983, p. 78, fig. 22/1.
26
Pogoševa, 1983, p. 78, fig. 22/2.
27
Burdo, 2014, p. 325.
28
Круц et alii 2001, Fig. 51, 3, 6, 9.
29
Круц et alii 2001, p. 78, fig. 22/4, 7.
30
Pogoševa, 1983, Fig. 22, 7.
31
Burdo, 2014, p. 325.
32
Бурдо, 2013, Fig. 2/ 2.
33
Pogoševa, 1985, Abb. 961.
34
Enciclopedia Tripolie, 2004, p. 445; Monah, 2012, p. 474, fig. 200/10.
35
Enciclopedia Tripolie, 2004, p. 372, 374, 386, 387.
36
Старкова, 2014, p. 41-53.
37
Старкова, 2014, p. 49.
38
Chernovol et alii, 2014, p. 473.
39
Monah, 2012, p. 379, fig. 105/6.
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rations, which starts to change the way statuettes are made, like at Traian-Dealul Viei40.
E. G. Starkova identifies analogies for this type of artifacts in the area of the
Bug settlements, and chronologically frames them in the middle and final stages of
the Trypillia BII and CI stages41, consistent with Pogoševa’s views42, these phases
corresponding to the end of phase A-B and the beginning of phase B. Regarding the
classification of the statuettes from Stânca Doamnei, they correspond to materials
belonging in the Ukrainian territory to the Trypillia C I phase (Cucuteni B2) 43.

Fig. 12. The statuette from
Fig. 13. The statuette from
Suskovka44.
Bernaševka45.
Based on its size and general figure, the statuette belongs to the category of
statuette with steatopygia, with a cylindrical lower part, ending with a disc-shaped
support, defined as a separate category (group A2b from the Cucuteni B period46) by
D. Monah. In the typology made by N. Burdo, the statuette belongs to the “I 1 d”
variant, defined as generally massive statuettes, with the body straight and the base in
the form of a column, often represented with a swollen abdomen and an embossed
hairstyle arranged on the back. The Ukrainian researcher mentions that these statuettes were modeled from two pieces, one for the upper part, and one for the lower
part47. In the case of the statuette from Stânca Doamnei, this technological aspect is
denied by the radiography, being clearly made in one piece.
The most important aspect to be noted for this particular type of statuettes is
that they, although formally and technologically similar, do not form series, each of
them being in fact unique. This is also the case of the artifact from Stânca Doamnei,
which may have had the hair represented, and maybe even the haircut, which unfor40

Monah, 2012, p. 383, fig. 109/5.
Старкова, 2014, p. 50.
42
Pogoševa, 1983, p. 85.
43
Enciclopedia Tripolie, 2004, p. 372.
44
Burdo, 2014, p. 303-364, p. 359, fig. 18/13.
45
Chernovol et alii, 2014, p. 476, fig. 1/2.
46
Monah, 2012, p. 137.
47
Burdo, 2014, p. 325.
41
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Fig. 14. The statuette of Nemirov48.

Fig. 15. Statuette with hollow
body and legs from Nemirov49.

tunately was not preserved.
The detailed analysis of the statuette from Stânca Doamnei leads to several
conclusions, but also to work hypotheses. The composition of the material, the fabric
from which it was made, is of a very good quality, with predominantly fine degreasing
material. However, the realization technique is not very widespread, considering both
the hollow inside and the perforation of the sole. Instead, we notice certain preponderance in large sites, the so-called mega-sites from the Republic of Moldova and Ukraine.
Concerning the ornamentation, we notice that although the statuettes are formally similar, they do not have identical decorations, at the most having certain elements, such
as strings, or girdles, accessories and clothing elements represented.
Apart from the technological aspects, the statuette from Stânca Doamnei is
interesting also because it could have been used as a scepter, the perforation inside
allowing the artifact to be fixed to a support made of wood or another material. This
type of joint is plausible also because there are a series of zoomorphic heads that have
a perforation, probably made for the purpose of fixing in perishable supports50.

48

Старкова, 2014, p. 45, fig. 3.
Старкова, 2014, p. 46, fig. 4.
50
Petrescu-Dîmboviţa et alii, Fig. 296/1, 3; Fig. 298/4.
49
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