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PLASTIC ART FROM THE NEOLITHIC AND ENEOLITHIC
SETTLEMENT AT ALBA IULIA‒LUMEA NOUĂ (ALBA
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Rezumat. Plastica zoomorfă, nefiind la fel de spectaculoasă ȋn comparație cu plastica antropomorfă, nu a ocupat un loc important în cadrul literaturii de specialitate. Cu toate acestea, studiul
statuetelor zoomorfe, poate contribui la cunoașterea unor aspecte mai puțin știute, legate de creșterea animalelor, de modul de viață și de unele practici magico-religioase ale comunităților preistorice. Este o realitate a stadiului actual al cercetǎrilor faptul cǎ plastica antropomorfă beneficiază de atenție sporitǎ din partea arheologilor, acestui tip de descoperiri fiindu-le dedicate studii
ample, cu clasificări și tipologii, cu detalii tehnico-stilistice și ilustrații amănunțite. Plastica
zoomorfă în schimb, din cauza stării fragmentare, a faptului că foarte rar sunt descoperite piese
spectaculoase, este sumar tratată, de multe ori detaliile tehnologice, dimensiunea și contextul
descoperirii lipsesc. Studiul de faţă dorește să aducă în atenție un lot de piese de plastică zoomorfă
care provin din situl de la Alba Iulia-Lumea Nouă și care au fost descoperite în urma cercetărilor
arheologice preventive şi sistematice din perioada 2006–'15.
Cu toate că reprezentările zoomorfe nu abundă în situl de la Alba Iulia-Lumea Nouă,
toate descoperirile prezentate în actualul studiu se încadrează ca tehnică de modelare și de tratare a suprafeței în liniile generale ale plasticii zoomorfe neolitice și eneolitice. În asociere cu
materialele descoperite, reprezentǎrile zoomorfe din lut ars sunt încadrate în cultura Vinča și
în grupul Foeni.
Concluziile ce se pot extrage din analiza tipologico-stilisticǎ a pieselor de plasticǎ analizate ne oferǎ urmǎtorul tablou general: toate piesele descoperite sunt în stare fragmentară,
schematic modelate, redau patrupede (în poziție statică), speciile prezente sunt bovinele, suinele și ovi-caprinele, specia sălbatică fiind reprezentată de un exemplar (specia cervidelor) la
care adăugăm și aplicația plastică (ce reprezintǎ probabil un urs).
Starea fragmentară a figurinelor este pusă, în general, în legătură cu unele credințe și
ritualuri, spargerea/fragmentarea intenționată – în timpul acestui proces obiectul își pierde calitățile; fragmentarea pusă în legătură directă cu modul de manufacturare – piesele erau realizate
cu puțin timp înaintea ritualului și/sau a vânătorii (animalul ce urma să fie vânat era ucis ritualic, decapitat, tăiat, spart sau împuns, majoritatea rănilor fiind observate pe reprezentări de
animale sălbatice). Nu trebuie neglijat nici modul de realizare al acestora, cele din mai multe
bucăți se pot rupe în zona de lipire, fragmentarea fiind realizată involuntar.
Cuvinte cheie: Alba Iulia-Lumea Nouă, plastică zoomorfă, Neolitic-Eneolitic, cultura Vinča,
grupul Foeni.
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1. Introduction
Given that zoomorphic clay representations are not as spectacular as their anthropomorphic counterparts, hitherto the subject has received only limited attention in
the archaeological literature. Research in this field however has the potential to offer
insight into little known aspects regarding animal husbandry, the way of life of the
communities under scrutiny, and magical practices in prehistory in general.
Anthropomorphic clay representations are regularly the subject of papers incorporating typological classifications, technical and stylistic analysis, and detailed illustrations. The zoomorphic clay statuettes on the other hand, on account of the finds’
usual fragmentary and less spectacular nature, are only superficially addressed in reports commonly lacking any discussion of the technological details, the dimensions
of the objects or their context of discovery1.
The aim of the present paper is to draw attention on a group of zoomorphic
plastic art pieces discovered during the development-led and later systematic archaeological excavations carried out on site of Alba Iulia‒Lumea Nouă between 2006 and
2015.

2. The description of the site
The site known as Lumea Nouă (Fig. 1) is situated in the north-eastern part
of the city of Alba Iulia (Alba County, RO), being identified accidentally in 1942.

Fig. 1. Alba Iulia-Lumea Nouă site location.
In the past decades a series of archaeological surveys were carried out on the site,
starting with the campaign led by Dumitru and Ion BERCIU between 1942 and 1947.
The rescue excavations has started in 2002, in connection with building houses in the
area. After 2012, the archaeological researches has continued also as systematic excavations.
The area of the site at Lumea Nouă was estimated at some 40 ha2, comprising
1
2

See also Terzijka-Ignatova, 2007, p. 229.
Gligor, 2006, p. 10; Idem, 2007, p. 161; Idem, 2009, p. 21-25.
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three sectors:
1) sector A, yielding the most complete stratigraphy, with habitation attributed to Vinča
B1-B2, Lumea Nouă, Foeni, Petrești A-B and B communities;
2) sector B, yielding Vinča B2-C; Lumea Nouă, Petrești finds, and
3) sector C displaying an intense habitation ascribed to the Foeni group3.

3. The description of the archaeological finds and contexts
The first find considered here (Fig. 2.1) was discovered during the systematic
surveys from 2013. The respective fragment comes from a pit la-belled cx. 002, at a
depth of -1.29 m, in square A. It represents the lower part of a small pottery vessel produced from a semifine, well sorted fabric, tempered with quartz grains and shredded
sherds, both visible with the naked eye. The vessel has thick walls which are burnished
on the interior and decorated with incised lines on the exterior, in addition to an animal snout (most likely a bear). The nostrils are depicted through fine incisions, while
the eye is represented by a short and deep incision. The colour of the vessel is grey,
weighing 39.55 g (inv. no. 10450). The piece belongs to the series of vessels with zoomorphic decoration belonging to phase B of the Vinča Culture.
Further zoomorphic statuettes were discovered during the preventive excavations from Trench I/2015 (the Neamțu property4) ascribed to the Foeni group on account of the typological and stylistic characteristics of the pottery.
A fragmentary clay statuette was discovered in square B, cx. 005 at a depth
of -1.88 m. The piece depicts an animal with broken legs and horns and an orifice in
the rear side (Fig. 2.2). The fabric is homogenous, semifine, and was tempered with
fine sand (quartz grains) and mica dust. The oxidised firing was incomplete, resulting
in the brick-red surface and a dark grey core. Apparently the statuette was modelled
from a single piece of clay, fingerprints being visible on its outer surface. The extremities (the horn and the legs) were probably shaped from the same piece of soft clay.
The length is 62 mm, the width is 32 mm in the area of the head and 26/28 mm in the
area of the body, the height is 33 mm, while the depth of the orifice is 8 mm, the weight
being 55.55 gr (inv. no. 9392). The depicted animal can be attributed to the category
of bovines (genus Bos).
A somewhat special case is represented by a piece (Fig. 2.3) composed of two
fragments discovered in different parts of the researched area. The front piece was discovered in the habitation layer, square B, at a depth of -0.77 m, and comprises the leg
and a part of the torso. The fabric is semifine, the inclusions consisting of sand grains.
The firing was uneven, resulting in a colour ranging between brick-red and intense red
on the surface and brick-red combined with grey parts in the core. The preserved leg
was carefully modelled, the feet offering a high degree of stability. In the upper part,
although the head was broken off, it can be seen that originally it was modelled in the
shape of vessel. The dimensions of the fragment are as follows: height 54 mm, width
29 × 30 mm, weight 40.96 g. The other fragment belonging to the artefact was discovered during the excavation of the first level belonging to complex 006, at a depth of
3
4

Gligor, 2009, p. 57, Pl. XX.
see Fig. 4/Tab. 1.
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Fig. 2. Zoomorphic clay figurines from Alba Iulia-Lumea Nouă site:
1. from systematic surveys 2013;
2–5. from rescue excavations Trench I/2015 (Neamțu property).
-0.74 in square C. The legs are broken off, the fabric and the colour are identical to the
upper part of statuette, described above. The rear side is fitted with an orifice 4 mm
deep. The dimensions of the fragment are as follows: width 27 × 27 mm, total length
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85 mm, and weight 29.96 g (inv. no. 9394). The depicted animal can be attributed to
the category of bovines (genus Bos).
A further instance of zoomorphic plastic art was discovered in square G, at a
depth of -1.08 m (Fig. 2.4). The fabric contains fine sand and mica dust, the firing was
quite thorough, resulting in a brick-red outer surface and combined with occasional grey
specks in the core. Most likely it was produced from a single piece of clay, with the
upper side displaying more attention for detail, the lower side being somewhat crudely
shaped, with the legs formed from the same piece of soft clay. The legs, represented
by small protuberances, do not seem to be broken, but rather just worn by the continuous use. The head was broken off, leaving in place an orifice extending across the
animal’s neck. The dimensions of the piece are as follows: the length is 47 mm, the
width around the torso is 22 × 22 mm, while the weight is 20.82 g (inv. no. 9393). The
depicted animal can be attributed to the category of swine (genus Sus).
A carefully worked zoomorphic statuette was discovered in the same square G
at a depth of -0.84 m (Fig. 2.5). The fabric is homogenous, being tempered with fine
sand, while the colour is brick-red, combined with grey stains. The fragment represents
the horned head of an animal (one horn is broken off), with a thoroughly worked snout,
while the eyes are depicted through an incision which crosses its head. The statuette is
ornamented with a series of fine incised dots placed on the upper side of the head on
the line of the horns, as well as with an incised line in the area of the neck. The dimensions are as follows: the length is 26 mm, the width in the neck is 14 mm, while the
weight of the fragment is 3.04 g (inv. no. 9391). The depicted animal can be attributed
to the category of deer (genus Cervus).
The habitation layer within the same square G yielded another zoomorphic
clay fragment (Fig. 3.1), discovered at a depth situated between -0.76 and -0.95 m.
The preserved fragment displays the carefully modelled legs and tail of the animal,
shaped from the same piece of soft clay. The fabric is semifine, tempered with fine
sand and mica dust, while the colour is brick-red. The dimensions are as follows: the
length is 32 mm, the width is 21 mm, the thickness is 8 mm, and the weight is 3.44 g
(inv. no. 10441). The figurine belongs to the Foeni group and the depicted animal can
be attributed to the category of ovicaprids.
Yet another partially preserved figurine (Fig. 3.2) was yielded by the same
square G, discovered at a depth situated between -0.76 and -0.95 m. The legs are represented as small protuberances, shaped from the same piece of soft clay in such a way
as to offer stability to the statuette. The semifine fabric is tempered with fine sand, and
its colour is brick-red with a greyish-black tint in certain areas. The dimensions are as
follows: the length is 28 mm, the width is 19×16 mm, and the weight is 7.19 g (inv. no.
10442). The fragmentary state of the piece hinders the possibility of the depicted animal’s precise identification.
Research of the habitation layer within square H, at a depth of -0.87m, produced
two zoomorphic figurines. The first one represents a fragment from an animal’s body,
its fabric being tempered with fine sand and quartz grains, displaying a brick-red colour on the exterior and grey on the interior. The second one (Fig. 3.3) is also fragmentary, and was produced from a fabric tempered with fine sand and mica dust. The col-
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Fig. 3. Zoomorphic clay figurines from Alba Iulia-Lumea Nouă site:
1–4. from rescue excavations Trench I/2015 (Neamțu property);
5. Trench III/2006; 6–7. Trench VI/20065.
5

Apud Gligor, 2009, Pl. CLII/5a-c, 6a-c, 10a-c.
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our is brick-red on the exterior and grey in the core. The fragment displays a barely
visible bend on its lower side in addition to traces of burnishing in the area of the preserved protrusion. The dimensions are as follows: the height is 24 mm, the maximum
width is 20 mm, and the weight is 4.36 g (inv. no. 10443). The fragmentary state of
the piece hinders the possibility of the depicted animal’s precise identification, however
it seems probable that we are dealing with a bucranium type representation or piece
of applied decoration.
The fill of cx. 011 in square A, in addition to the pottery and stone finds as well
as some ash, also yielded a fragmentary zoomorphic figurine (Fig. 3.4). The fabric of
the statuette is semifine, and is tempered with sand and quartz grains. The colour is
light brick-red on the exterior and dark brick-red on the interior. The fragment represents the upper part of an animal’s horned head, the horns being formed from the same
piece of soft clay. The height of the fragment is 27 mm, its length 25 mm, and its weight
7.39 g (inv. no. 10444). The depicted animal can be attributed to the category of bovines
(genus Bos).
A rather particular case to this stage of researches is brought on by nine zoomorphic figurines recovered during the rescue excavations of Trench I/2015. The figurines were found mainly within the cultural layer depositions making it difficult to determine them strictly as objects of ritual practice. We can take into consideration that
these zoomorphic representations were probably manufactured there or were used in
such activities within this specific area.
The monographic study dealing with the site at la Alba Iulia‒Lumea Nouă, further contains three clay figurines included in the category of zoomorphic plastic art,
attributed to the Foeni group. The first one (Fig. 3.5) was discovered in a complex interpreted as a pit house (labelled as B1) at a depth of -1.00–1.2 m6 (Trench III/2006, Feature II/square 4) and represents the lower side of a massive, but fragmentary zoomorphic figurine which still preserves a part of the tail and part of the torso with the base of
the rear limbs shaped from the same piece of soft clay, as well as two small protrusions
on the abdomen. The fabric is homogenous, tempered with fine sand, while the colour
is brick red on the exterior and black on the interior. The length is 53 mm, the height
is 35 mm, with 44 mm in the protrusions on the abdomen, and the width is 40 mm,
while the weight is 86,70 g (inv. no. 4920). The figurine depicts a bovine7. The second
zoomorphic statuette (Fig. 3.6) was discovered in the habitation level8 (Trench VI/2006,
Feature II/ square 3, at a depth of -0.50 m), and was produced from a semifine fabric
tempered with quartz grains and mica dust. Although fragmentary, it is clearly visible
that it was shaped from a single piece of soft clay, the rear legs being represented as
small protrusions. The colour ranges between brick-red on the outside and a combination of brick-red and grey on the interior. The dimensions are as follows: the length
is 51 mm, the height is 22 mm, and the weight is 27.11 g (inv. no. 2489). The figurine

6

Gligor, 2009, p. 45.
Gligor, 2009, p. 112, pl. CLII/5a-5c.
8
Gligor, 2009, p. 52.
7
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depicts a swine9. The third statuette (Fig. 3.7) comes from a pit house which was only
occupied for a short period, and was subsequently used for other purposes (Feature
I/C1, at a depth of -1.20 m)10. The massive figurine represents a quadruped animal,
and is made from a semifine fabric tempered with fine sand, quartz grains and mica
dust. The colour is brick-red with an occasional grey tint on the outside, and grey on
the interior. The legs, the upper side (the withers), and the tail are missing, being broken off prior to the entry of the figurine into the archaeological record. The head was
shaped from the same piece of soft clay, the mouth being represented through an incised line, furthermore two incisions mark the eyes, while the ears are depicted by a
perforation of the head from one end to the other. An 11 mm deep orifice is shown
represented on the lower side of the piece. The dimensions are as follows: the length
is 84 mm, the width is 36 mm, and the height is 41 mm, while the weight is 102.30 g
(inv. no. 2488). The figurine depicts a bovine11.

4. Discussion
Based on the archaeological surveys carried out at the site of Alba Iulia-Lumea
Nouă, at the present state of the research it can be said that the number of zoomorphic
figurines is quite low12, a situation generally reflected throughout the assemblages
belonging to the Neolithic and Eneolithic cultures, except for the Ariușd group13 and
the Cucuteni-Tripolie complex14.
Instances of zoomorphic plastic art are attested in the case of most European
Neolithic and Eneolithic cultures, the earliest finds of this type on the present-day territory of Romania dating to the period of the first agricultural communities15. The finds
described here are in accordance with the general technological standards applied in the
case of clay plastic art throughout the Neolithic and Eneolithic periods. In terms of its
general characteristics, the material can be described as quite uniform: the majority
of the artefacts is fragmentary; the fabrics are semifine, the most common inclusions
being the fine sand, quartz grains, and mica dust; the firing is usually uneven, producing
9

Gligor, 2009, p. 112, pl. CLII/10a-10c.
Gligor, 2009, p. 51.
11
Gligor, 2009, p. 112, pl. CLII/6a-6c.
12
Fig. 4/Tab. 2.
13
Sztáncsuj, 2007, p. 187-206; 2015, p. 243-248.
14
Berlescu, 1964, p. 67-104, pl. 22-24; see Nițu with regard to the zoomorphic representations
on pottery, 1972, p. 9-96; 1973, p. 15-119; Dumitrescu, 1979, p. 89-91, fig. 181-189; Mantu,
1994, p. 161-168; Balabina, 1998; Chirica et alii, 1999, p. 139-141, 151-152, 155-156; Monah
et alii, 2003, p. 131 (211-216 images from the catalogue); Ursulescu, Ignătescu, 2003, p. 8891; Chirica, Văleanu, 2008, p. 118 sqq.; Lazarovici C. M. et alii, 2009, p. 19, fig. 13, 21, fig.
16, see cap. IV, p. 70-83, p. 110, fig. 3; Lazarovici C., Lazarovici Gh., 2012, p. 297-298, fig.
VIII/4, 7, 9, 13-14, 16-18, 22-23, 28, 35-36, 41, 47-48, 56, 61-62, 69, 106a-d; Bodi, 2010, p.
203, pl. 57-64 zoomorphic protoma; Marinescu-Bîlcu, Bolomey, 2000, p. 141-142, fig. 172177; Garvăn, 2011, p. 171-178; Furnică, 2014, p. 86-89, the plates at p. 301-312; 2014b, p.
197-204; Țurcanu, 2015, p. 7-35, fig. 3-9; Țurcanu, Bejenaru, 2015, p. 197-242, fig. 2, 4, 5.
15
Lazarovici, Maxim, 1995, p. 147-148; see the zoomorphic figurines at Luca, 2015, p. 145-147,
152-154; Frînculeasa, 2012, p. 46.
10
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a wide range of colours varying from grey to brick-red; the surface is treated only to
a superficial way, being only rarely decorated; the dimensions are usually reduced;
the animal species represented consist usually of quadrupeds (both wild and domesticated), rendered generally in a static position.
Gheorghe LAZAROVICI was among the first archaeologists to set up a classification of the pieces of plastic art belonging to the Vinča Culture, which also incorporated the zoomorphic figurines16. It is important to underline that the considerably
lower incidence of zoomorphic figurines in comparison with the anthropomorphic representations, was already noted at this stage17. Furthermore, the modelling technique and
the surface treatment, as well as the animal species represented in general account for
a fairly uniform picture18. The zoomorphic plastic art ascribed to the Petrești Culture
can also be described along the same lines: the preponderant representation of bovines
and ovicaprids, combined with rarer occurrences of swine and birds (as protoma) and
occasionally ornamented pieces19. The Suplac group displays the same characteristics,
and similar proportions between the anthropomorphic and zoomorphic representations20.
The situation is similar with regard to the large amount of zoomorphic figurines belonging to the Ariușd group, which display the same technological traits as the material
described above21. The examples belonging to the Cucuteni-Tripolie cultural complex,
in addition to a large number of schematic made zoomorphic figurines also include a
considerable amount of very fine pieces22.
The finds from the neighbouring areas can also be described along the same
lines, including mostly fragmentary and schematically made artefacts. The respective
material includes the finds belonging to the Gorzsa group23, the material from western
Bulgaria24, and from the Tell at Ruse25, the zoomorphic figurines from LBK26, as well
the bucranium type representations belonging to the Vinča Culture27.

5. Analogies
All the pieces of zoomorphic plastic art hitherto discovered at Lumea Nouă display general characteristics which correspond to the standards of Neolithic and Eneolithic representations of this kind. Accordingly, the fragment included in the category
16

Lazarovici, 1979, p. 101-102, pl. XX/B-11, XX/F-1-4, 7, 9, XX/G-7, XX/I-10, 17, 22, XX/K-2,
5, 8, 10, 13-16, XXI/H-4-6, XXII/A-6-7, XXII/B-5.
17
Spasić, 2012, p. 301.
18
Drașovean, 1996, p. 64-65, pl. XVIII/1, XIX/2, XXIV/4, XXVI/6-7; Drașovean et alii, 1996,
p. 20, pl. X/2.
19
Paul, 1992, p. 102, pl. L/7-10; 1995, pl. VI-VIII; Popa et alii, 2004, fig. 1-2.
20
Ignat, 1998, p. 54-56; Băcueț Crișan, 2015, p. 109-117.
21
Sztáncsuj, 2007, p. 188; Idem, 2015, p. 243-245 see tab. 5.
22
Marinescu-Bîlcu, Bolomey, 2000, p. 141; Ursulescu, Ignătescu, 2003, p. 88-91; PetrescuDîmbovița, Văleanu, 2004, p. 265; Țurcanu, 2015, p. 14.
23
Horváth, 1998, p. 285-305.
24
Terzijka-Ignatova, 2007, p. 227-238.
25
Chernakov, 2005, p. 28-43.
26
Becker, 2007, p. 9-95.
27
Spasić, 2012, p. 295-308.
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of cervids (Fig. 2.5), in terms of the production technique and surface treatment, has
analogies within the Ariușd group28, the Cucuteni Culture29, as well as in the Neolithic
and Eneolithic from north-western Bulgaria30; the figurine interpreted as a swine representation (Fig. 2.4), displays the same characteristics in terms of production and
surface treatment31; the bovine and ovicaprid representations depicting animals with
slender bodies, pointed snouts, short tails, and horns32, in similar fashion to the artefacts
of the current assemblage (Fig. 3.1), have analogies among the finds belonging to the
Ariușd33 and Cucuteni34 Cultures, the Neolithic and Eneolithic environment from the
territory of modern-day Bulgaria35, and in the collection of TORMA Zsófia36; the largest
share of zoomorphic figurines within the assemblages from Lumea Nouă (see the one
discovered in cx 006), consists of bovine representations37, depicted in a static position,
with robust bodies and massive heads of various shapes, only rarely preserving the
horns38, which can also be found in the aria of the following cultures: Petrești39, Precucuteni40, Ariușd41, Cucuteni42, as well as on the present-day territory of Bulgaria43. Furthermore, analogies for the perforation in the rear side can be found on finds belonging
28

Sztáncsuj, 2015, as ornaments composed of incised dots, the finds from Cernatul de Jos-Templomdomb pl. CCXXVII/1, Ariușd-Ttyiszk-hegy pl. CCXXIX/13, CCXXX/18-19, CCXXXI/9,
CCXXXII/10 – with a perforation in the area of the eyes, CCXXXIII/4, CCXXXIX/7, 12.
29
Balabina, 1998, fig. 61/3-5, 62/1-5, 7, 73/1, 5; Terzijka-Ignatova, 2007, fragment decorated
with incised dots fig. 3/4; Lazarovici, Lazarovici, 2012, fig. VIII. 36/2; Furnică, 2014, the fragment from Costești decorated with incised dots, pl. CXIII/2, 4.
30
Terzijka-Ignatova, 2007, fig. 3/4.
31
Lazarovici, 1978, pl. XX/F7, 11; Kalicz, Raczky, 1991, p. 132 (209); Paul, 1992, pl. L/9-10;
1995, pl. VI/2a-c, 3a-c; Mantu 1994, fig.3/3; Balabina, 1998, fig. 63-65; Horváth, 1998, pl. I/5,
II/1; Monah et alii, 2003, p. 194 (211); Terzijka-Ignatova, 2007, fig. 3/5-7; Gligor, 2009, CLII/
10a-c; Sztáncsuj, 2015, pl. CCXXXII/7, CCXXXIV/15,19; with regard to the perforation see
Lazarovici, 1979, XXII/H7; Lazarovici, Lazarovici, 2012, pl. VIII.18/4; even though no stratigraphic information is available, analogies can also be identified within the collection of
TORMA Zsófia, see Roska, 1941, taf. CXLIII/1, 4.
32
Balabina, 1998, 22 tab. 2; Terzijka-Ignatova, 2007, p. 231, 233 – this category comprises
horned animals in general, including rams and goats (differentiated from the sheep through the
rendering of the horns).
33
Sztáncsuj, 2015, CCXXVII/7, CCXXXI/4,10, CCXXXIV/5;
34
Mantu, 1994, fig. 1/4, 6-7, 4/4; Balabina, 1998, fig. 9/7, 19/1, 8, fig. 20/6.
35
Terzijka-Ignatova, 2007, fig. 3/6.
36
Roska, 1941, taf. CXLIII/2-3, 5, 9-10,12, CXLVI/9.
37
Gligor, 2009, pl. CLII/5a-c, 6a-c.
38
Mantu, 1994, p. 162; Ursulescu, Ignătescu, 2003, p. 89; Chirica, Văleanu, 2008, p. 118-119;
Sztáncsuj, 2015, p. 245.
39
Paul, 1992, pl. L/7-8; 1995, pl. VI/1a-c, 4a-b.
40
Monah et alii, 2003, p. 163 (104).
41
Sztáncsuj, 2015, pl. CCXXVI/6, CCXXVII/11,14, CCXXVIII/3.
42
Mantu, 1994, fig. 2/9, 3/2, 5-7; Balabina, 1998, fig. 13/2, 33/9; Marinescu-Bîlcu, Bolomey,
2000, fig. 173/6, 9.
43
Terzijka-Ignatova, 2007, fig. 1/2, 11, 16.
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to the Cucuteni Culture44 and a fragment of zoomorphic representation discovered in
Hungary45. A parallel for the rendering of the massive head can be found among the
finds belonging to the Vinča Culture46, while analogies for the surface treatment can
be found within the Ariușd cultural complex47. The fragment depicting the front side
of the animal with applied and realistically rendered horns has analogies in the environment of the Ariușd48 and Cucuteni Cultures49. In the case of the fragment illustrated at
Fig. 3.3, a precise classification is difficult to realise, however as far as we are indeed
dealing with a bucranium, its analogies can be found starting with the early-Neolithic50,
on the other hand if we are dealing with an applied ornament, the parallels can be
searched for both in the Neolithic and Eneolithic periods51. The number of zoomorphic
vessels and that of the vessels decorated with zoomorphic applied ornaments, is considerably lower than the case of anthropomorphic representations encountered in similar
situations52. Consequently, the fragment ascribed here to the category of vessels with
zoomorphic applied ornaments is, according to the state of the research, a singular find.

6. The interpretations regarding the pieces of zoomorphic plastic art

As noted by the Bulgarian researcher Terzijka-Ignatova53, the category of zoomorphic plastic art displays a typological and stylistic variety that hitherto remains unexplored, due mainly to the lack of detailed investigations in this field.
Traditionally archaeological studies have addressed the animal world from a
mainly economic standpoint (the studies concerning the fauna were aimed at reconstructing strategies of hunting and animal husbandry), the effective role played by animals in ancient societies being of a secondary importance54.
In more recent studies, the zoomorphic plastic representations are beginning to
be analysed in conjuncture with the contextual information regarding their discovery
and with the archaeozoological remains with which they are associated55, as well as
44

Balabina, 1998, fig. 72-72; Lazarovici, Lazarovici, 2012, pl. VIII. 35/2.
Horváth, 1991, 47 (52).
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47
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Mantu, 1994, fig. 2/7; Balabina, 1998, fig.9/2; Marinescu-Bîlcu, Bolomey, 2000, fig. 172/9.
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2007, fig. 2/1, 4, 7, 9-11; Becker, 2007, p. 24 fig. 6; 2014, fig. 4/13-16; Bodi, 2010, pl. 57-64;
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Fig. 4. Tab. 1. The distribution of the zoomorphic clay figurines
from rescue excavations Trench I/2015 (Neamțu property);
Tab. 2. The species and the number of the zoomorphic figures
described in this study; Chart 1. Statistical analysis of the species
identified in the zoomorphic representation.
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with the involvement of modern archaeometric methods, such as XRF56.
What did these figurines represent, and how were they viewed by the members of these
prehistoric communities?
The majority of representations are viewed as didactical material, parts of gaming sets, children’s games, cultic representations, or amulets worn by women to protect
against infertility. The representations of wild animals are often linked to with certain
hunting rituals57, more recent approaches highlighting the relations between humans
and animals, the question of human and cosmological identity58. These objects are
viewed as having magical and religious functions, linked with practices of animal husbandry, protection against disease and wild predators, the increase of production, the
expression of power and prestige59, the crude rendering of zoomorphic representations
being connected to tactile interactions60.
Regarding the animal representations discussed in this paper, it seems useful to
review the symbolic significance of each species according to the definitions put forward in the Dictionary of Symbols61. The deer is a totemic animal, representing rebirth,
regeneration, it emanates virility and speed62. It can be noticed that the representations
of cervids are usually carefully shaped, some of them also displaying decoration, usually with dots suggesting the fur of the animal63. The swine is regarded as an attribute
of virility and proliferation64. The sheep is associated with the concepts of innocence,
gentleness, and purity, being the preferred species in sacrifice rituals65. The ram on the
other hand is associated with the concept of fecundity, force, agressivity, courage and
stubbornness, its horns symbolising force66. The bull and the bison are associated with
the notions of kindness, gentleness, hard work, calm and sacrifice, often having fecundity-aiding and apotropaic functions67.
The fragmentary state of these objects68 is usually linked with certain beliefs
and rituals, the intentional breaking of the figurines during this process resulting in the
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See Forouzan et alii, 2012, p. 3534-3541; Der et alii, 2013, p. 170-174.
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loss of the respective supernatural qualities69. Furthermore, the intentional fragmentation is also directly connected with the production technique, the figurines being manufactured just prior to the commencement of the ritual or hunt70. Accordingly, the animal that was about to be hunted was ritually killed, decapitated, cut, broken, or stung,
all of these injuries being clearly suggested on the terracotta figurines. On the other
hand, however, given the production techniques employed, the pieces which were joined
together could also be easily broken accidentally.
In a relatively recent study, new theories are presented with regard to the interpretation of zoomorphic representations71.
As shown in the statistical analysis (Fig. 4/chart 1), the domestic species are
predominant in the Alba Iulia-Lumea Nouă assemblage, the transition from wild to
domesticated being probably a gradual one (the assertion of control over an animal
did not imply such a profound transformation as it is understood today72).
Even though the zoomorphic representations are not present in high numbers
among the finds of the Alba Iulia-Lumea Nouă site, all of the pieces discussed above
fit into the general pattern that defines the Neolithic and Eneolithic zoomorphic plastic
art in terms of production technique and surface treatment. Based on the association
with other finds, the zoomorphic figurines can be attributed to the Vinča Culture and
the Foeni group.
The conclusions can be expressed in a synthetic manner: all the objects were
discovered in a fragmentary state, they are crudely shaped, and represent quadrupeds
in static positions. The animal species depicted include bovines, swine, ovicaprids, with
only two instances of wild animals represented, i.e. a deer, in addition to an applied
ornament probably depicting a bear.
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